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Objectives and Approaches 

 

Throughout the history of design, chair is a symbolic example that gives valuable 
information to the critics of art and aesthetics. At the first glance, by looking at an artistic 

product and through adaptation of our imaginary data with the work, basic information 
are gained such as who made it, under what ideology it was produced, what priorities 
were of the utmost importance when being presented, which consumer society was the 

goal of design, and in which space it has been used. Along with the history of design, 
the seat has been also changed but what has not been changed yet is its ultimate goal 

and function: designing “a place to sit”. 
Form and application are both taken into account in designing a chair and thus it is 
considered as a complex issue for designers. In fact, engineering, material selection, 

manufacturing method, perspective of designer, and functional features of the product, 
are all manifested in a package named chair. By examination of a chair, conducting 

research on a part of design history will be possible.  
Almost all successful and well-known architects experienced designing a chair at a time 
in their life. Architects such as Ludwig Mies van der Rohe, Frank Lloyd Wright, Eero 

Saarinen, Frank O. Gehry, Hugo Alvar Henrik Aalto, Norman Robert Foster, Gerrit 
Thomas Rietveld, Jean Nouvel, Le Corbusier, Jean Prouvé, Richard Joseph Neutra, 

Oscar Niemeyer,Tadao Ando,Patricia Urquiola and some others could be named whose 
designed seats are the most prominent examples at that time. 
Design has experienced a creative and sensational process between the beginning of 

the modern movement and the World War II. Many of these works are among the first 
examples of the so-called modern furniture. For example, Ludwig Mies van der Rohe 

recognized the chair as the spring in the design seasons, while Marcel Lajos Breuer 
considered it as the simplified example of the old idea of a stool. Alvar Aalto was 
involved in the more use of the potential of laminate wood and found a great power in 

the order of its curves. 
Chair designers advanced in line with the artistic movements, painters, sculptors, 

industrial designers and graphic designers of their time. In addition, a chair design was 
associated with the technological advances of the time. This period was saturated with 
the ideas rooted in the advancement of technology and production of new materials. 

Design history has been always linked to the social history and was influenced by the 
political, cultural and technological confounding factors. Therefore, this path can be 

deemed attached to the context and it can be assumed that designing of each functional 
object is associated with the geographical features that the designer comes from and 
designs for that. Today, we have inherited a valuable capital from the history of chair 

design which provides invaluable information in order to be used by designers and yet 
the void of the documented history of architectural design is more sensible. From this 

perspective, our designers can pave the way for the formation of the unique history of 
this geography. 
Follow up and documentation of the contemporary architectural history of Iran is a 

necessity. “Objet” intends to identify the path to the past and represent the current path 
and seek for the path to the future. At the same time, since the survey of the works of 

the architect designers may reveal their ideological and philosophical views, Objet takes 
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a step towards documenting the intellectual currents of the contemporary architecture in 
Iran. 

Objet endeavors to introduce another dimension of the professional personality of 
architects to the art community and designing a chair gives an opportunity to the 

architects to present their vision without the presence of an employer in a high standard 
and display their innate artistic aspirations in innovation of a chair without the usual 
complexities. 

The goals of this exhibition can be reviewed in two short-term and long-term categories. 
Short-term goals include creating a lively, active, and collaborative design atmosphere 

for the participants in the exhibition, and beginning to shape a relationship between 
manufacturers and designers and providing the opportunity for revision, criticism, and 
reflection on the design concepts and approaches. Besides the above-mentioned goals, 

creating a center for attracting designs by the artists and architects and transferring 
them to the production stage can be regarded as the long-term goals of this exhibition. 

Revival of the status of design among designers in the form of annual exhibitions 
entitled "Objet" is also considered as one of the most important demands. This 
collection can become a source to provide special works of architecture and interior 

design after several years. 
 


