
BERLIN 2020 FILMMAKING WORKSHOP 
FRAMING URBAN MEMORY VIA SHORT FILMS 

     
16-20 March 2020, MONDAY TO FRIDAY, 10am-6pm, at ZK/U Siemensstraße 27, 10551 Berlin 

 
A one-week workshop for individuals interested in filming architecture and the city. 
Between 16 and 20 March at ZK/U in Berlin, we will benefit from feature and short films to 
discuss urban architecture, and to re-produce Berlin through filming. The target of the 
workshop is to make a short film within the boundaries of the city. As a Berliner, or an 
outsider to the city, participants will be making a film in and about Berlin within the theme 
of “Urban Memory.” The workshop is open to all, and film experience is not required. Feel 
free to  contact the workshop tutor Gul Kacmaz Erk at g.kacmaz@qub.ac.uk if you have any 
questions. Sign up at:  https://www.eventbrite.ie/e/berlin-2020-filmmaking-workshop-framing-
urban-memory-via-short-films-tickets-94620036075 

 
The cityscape is not simply a medium in itself, but it requires a framing and 

construction as a “spatial image.”  
Simon Ward, Urban Memory and Visual Culture in Berlin 

 
Berlin is a place haunted with landscapes that simultaneously embody presences 

and absences, voids and ruins, intentional forgetting and painful remembering.  
Karen Till, The New Berlin 

 
This is a one-week practice-based workshop open to all who are interested in the relationship 
between architecture and cinema. No filmmaking experience is required. The target of the workshop 
is to make a short film not longer than 3 minutes within the boundaries of the city of Berlin. As part 
of the CACity (Cinema and Architecture in the City) Research Group activities, founded in 2014 at 
Queen’s University Belfast, and in partnership with ZK/U (Centre for Art and Urbanism), architecture 
and film specialist Dr Gul Kacmaz Erk has devised Berlin 2020 for individuals interested in filming 
architecture and the city, in collaboration with filmmaker Paddy Cahill and architectural historian 
Christopher S. Wilson. 
 
Film makes use of design variables such as light, colour, movement, texture, pattern, and scale as a 
significant aspect of its narrative. Form, space, time, context, nature, sound, text, fabric and other 
design elements are all included in the core of a film. So how can we benefit from filmmaking to express 
our ideas on architecture and the city? Can film be a bridge between architects/artists/intellectuals and 
the public? With these questions in mind, we will discuss films about architecture and the city, and re-
produce Berlin through film. In doing so, we intend to develop an awareness of the relationship 
between cinema and architecture in the city. 



Whether you are a Berlin inhabitant or a visitor to the city, you will be making a short film in and about 
Berlin within the theme of Urban Memory. The theme may include concepts such as adaptation, 
construction, cityscape, conservation, context, demolition, forgetting, mutation, place, present/absent, 
recalling, recovery, relocation, remembrance, time, transformation, transition, urban sites, urban 
wounds, and undesirable past, all of which will be explored throughout the workshop in relation to the 
films screened and produced. In this workshop, theory and practice are brought together. A theoretical 
basis on the relationship of film and urban architecture will be provided through discussion. We will 
explore the world of cinema to portray our ideas about cities and the built environment.   
 
The participants are expected to familiarise themselves with the software of their choice before the 
workshop. This could be as simple as iMovie (Mac), Movie Maker (PC) or the more professional Final 
Cut Pro. They are also encouraged to submit their short films to a film festival, such as Architecture Film 
Festival Rotterdam (www.affr.nl/en/film-submisson) and/or Istanbul International Architecture and 
Urban Film Festival (www.archfilmfest.org). 
 
SUMMARY: 
Theme: Urban Memory 
Outcome: One short film per group (maximum 3 minutes long) 
Collaboration: CACity, Belfast, UK and ZK/U, Berlin, Germany 
Venue: ZK/U Centre for Art and Urbanism, Siemensstraße 27, 10551 Berlin, Germany 
Duration: 5 days (16-20 March 2020). Workshop meetings are scheduled for 10 am - 1 pm each day. 
Lunch (provided) will follow. Participants will also need to work on their films at other times, so please 
be prepared to spend the whole week with us! Please see Process and Timetable for details. 
Tutor: Gül Kacmaz Erk, Architect, Belfast 
Co-tutors: Paddy Cahill, Filmmaker, Dublin, and Christopher S.  Wilson, Architecural Historian, Florida 
CACity website: https://www.cacity.org/workshop 
Number of participants: 20 (open to all who is 18 or above) 
Group work: Expected. Participants will work in pairs. 
Film experience: Not required (but welcome). Participants are encouraged to familiarise themselves 
with the editing software they intend to use (such as iMovie for Mac or Windows Movie Maker). One 
week before the workshop, we will send you editing tutorials to practice. 
Language: English 
Fee: €50 per participant 
 
TO BOOK: 
Please book through: https://www.eventbrite.ie/e/berlin-2020-filmmaking-workshop-framing-urban-
memory-via-short-films-tickets-94620036075 
 
This is a full-time workshop. Please contact Gul Kacmaz Erk (g.kacmaz@qub.ac.uk) if you have 
any questions. Please also send her an email including your name, profession + organisation, or 
area of study + school, email address and phone number, and a brief explanation why you would like 
to attend the workshop and whether or not you have past experience (up to 100 words).  
 
BRING: 
On a memory stick, please bring a 1-2 minute film clip or short film that you like and is related to the 
workshop/theme to share with the group. If you have any of the following, please bring them along. If 
not, a limited number will be provided: 



 
Digital video camera or a digital camera that shoots film or a smart phone 
Camera tripod 
Sound recorder 
Laptop with editing software (of participant’s preference) 
Drawing instruments (of participant’s preference) 
 
All other materials and lunch will be provided. Please read www.bang2write.com/2013/04/7-steps-to-
better-shorts-by-christine-morrow.html  before the workshop. 
 
PROCESS and TIMETABLE 
 

Day 1. Monday 16 March 
Morning (10 am) 
The workshop starts with tea/coffee, an introduction and screening/discussion of film clips in terms of 
their architectural and urban qualities. The screening will include clips introduced by the tutors as well 
as the ones selected and provided by participants. (Each participant is expected to bring in a 1-2 minute 
film clip or short film that they like and is related to the workshop/theme.) Basic reading on the subject 
will be provided upon request. Lunch will be served at 1 pm. 
 

Afternoon 
You will explore Berlin on Monday afternoon, and photograph/sketch/draw/collage to make an A3 
concept board and/or storyboard of your film. You may also start to record the city via film in response 
to the theme. You are encouraged to go beyond the city centre to explore more remote places in Berlin. 
 

Day 2. Tuesday 17 March 
Morning (10 am) 
In the second meeting of the workshop we will discuss participants’ initial ideas through concept boards 
and storyboards, and continue to watch and talk about film clips, if needed. Each group will select an 
architectural/urban concept for their short film related to the main theme “urban memory.” Lunch will 
be served at 1 pm. 
 

Afternoon 
On Tuesday afternoon, you will explore Berlin with your group and start shooting the footage for your 
short film if you did not start already. Be selective and limit your total raw footage up to 30 minutes. 
 

Day 3. Wednesday 18 March 
Morning (10 am) 
In the third meeting, we will look at the footage collected the previous day, and we will discuss the 
group concept and film proposal. Lunch will be served at 1 pm. 
 

Afternoon 
On Wednesday afternoon, groups will continue shooting the footage for their films. 
 

Day 4. Thursday 19 March 
Morning (10 am) 
In the fourth meeting, Paddy Cahill will answer any of your technical questions. You will start looking 
for the right sounds and music, if not using the original sound of the footage. Music, if used, should be 
instrumental. Starting to edit is highly recommended as the submission is on Friday at noon! Tutors will 
give you informal feedback on your footage, as you work on your film. Lunch will be served at 1 pm as 
usual. 



 

Afternoon 
In the afternoon, you will go out if you have a missing shot, which is unlikely. Otherwise all groups will 
work on editing. We will be able to use our venue also in the afternoon on Thursday. Please note that 
editing, including camera editing, and sound are optional. 
 

Day 5. Friday 20 March 
Morning (10 am) 
In the fifth meeting of the workshop, you will work on your film at ZK/U. Participants will help each 
other with editing, sound/music, and credits. Paddy will be there for technical questions. At noon, you 
will finalise your film. All films will be copied, uploaded on Vimeo, and screened and evaluated by you 
in a closed peer-review session with Paddy and Christopher. As usual, lunch will be served at 1 pm. 
 

Afternoon 
Grand Finale! Reception, and public screening and review of all films on Friday afternoon! All welcome. 
Bring your friends and family. Free of charge. Wine reception will follow. (Full programme and the 
reviewing panel composed of experts will be announced during the workshop.) 
 
On Saturday, we all rest and enjoy living/being in Berlin. Well done! 
 
We look forward to meeting you in the workshop in Berlin in March 2020! 
 
ABOUT THE TUTORS 
Dr Gul Kacmaz Erk is an architect and a senior lecturer in Architecture at Queen’s University Belfast, Northern 
Ireland, UK. Her interest in cinema has started more than 20 years ago, and she has been doing research on 
‘architecture and film’ as well as ‘cinema and the city’ ever since. She also uses film in her teaching. Gul studied 
architecture at Middle East Technical University and Istanbul Technical University, and did research at the 
University of Pennsylvania and University College Dublin. Before QUB, she taught at Philadelphia University, Delft 
University of Technology, and Izmir University of Economics. Gul has attended conferences, run workshops and 
published in many countries. Among other publications, she has a little book entitled Architecture and Cinema: 
A Relation of Representation Based on Space. www.cacity.org and https://pure.qub.ac.uk/en/persons/gul-
kacmaz-erk.  
 
Paddy Cahill is a Dublin based documentary director primarily making films about art and architecture. His 2016 
documentary 'Seán Hillen, Merging Views' won best short documentary at Galway Film Fleadh and screened at 
many other prestigious film festivals. In 2017 his documentary 'Amanda Coogan: Long Now' premiered at the 
Dublin International Film Festival. The film profiles the renowned Irish artist, and has since had many more 
screenings including at the Irish Film Institute, in Ireland, and internationally. In 2019 he was awarded a month 
long residency at the Centre Culturel Irlandais in Paris, and another in Cill Rialaig, Co.Kerry. He is a member of 
The Screen Directors Guild of Ireland, The Irish Architectural Archive, DoCoMoMo Ireland, and Visual Artists 
Ireland. www.paddycahill.com and https://vimeo.com/paddycahill. 
 
Dr Christopher S. Wilson is an architecture and design historian at Ringling College of Art + Design in Sarasota, 
Florida, USA. He has been a board member of the Sarasota Architectural Foundation since 2012, serving as Board 
Chair 2017-2020. Wilson holds a BArch from Temple University, Philadelphia, an MA from The Architectural 
Association, London, and a PhD from Middle East Technical University, Ankara. Before entering the world of 
academia, Wilson worked as an architect in Philadelphia, Berlin, and London, and is registered with RIBA.  His 
book is entitled Beyond Anitkabir: The Construction and Maintenance of National Memory (Ashgate Press, 2013). 
Most recently, Wilson has written the Sarasota chapter in a monograph on the life and work of Sarasota School 
architect Victor Lundy, published by Princeton Architectural Press (2018), and an analysis of the usage of modern 
architecture in the TV 1970s series, 'The Rockford Files' ('Design History Beyond the Canon,' Bloomsbury, 2019). 


